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beautiful decoration now remain, hanging, like icons, at the
opening of the apse. One of them, which represents St.
Demetrius standing between the founders of the church, is a
masterpiece of vigorous expression and technical skill. It
dates probably from the first third of the seventh century.
It is in the West therefore, and above all at Ravenna, that
we must look for works of Justinian's century.
Three of the Ravenna churches, namely Sant* Apollinare
Nuovo, Sant' Apollinare in Classe, and San Vitale, still retain
an important part of their mosaics. In the first of these
buildings there are three zones, one over another, represent-
ing scenes from the life of Christ, figures of saints and pro-
phets, and two processions, one of male and the other of
female saints, advancing towards Christ and the Virgin. In
the uppermost of these zones we may note the contrast
between the series of miracles, still evidently inspired by the
art of the Catacombs, and the cycle of the Passion, which is
treated in a definitely historical style, and with obvious
anxiety to detract in no way from the Divine Majesty. The
two sumptuous processions of saints just referred to are
worthy of special attention, for they have no parallel in
Byzantine art. Their brilliantly clad figures in their charm-
ing poses suggest a distant memory of thePanathenaic frieze.
From every point of view these mosaics of Sant' Apollinare
Nuovo hold an important place in the evolution of Byzantine
iconography. Of no less historic interest is the decoration of
Sant' Apollinare in Classe where the curious representation
of the Transfiguration appears as a last effort—at once
complicated and subtle—of the symbolism of former days.
But the most striking of all the compositions in the three
churches is undoubtedly that in the choir of San Vitale.
Round the altar are grouped episodes foretelling and glorify-
ing the sacrifice of the Divine Lamb, and the whole design is
inspired and unified by this sublime idea. Reminiscences of
primitive Christian art are still blended with the feeling for
realism and the sense of life and nature characteristic of the
new style. The mosaics of the apse, a little later in date
(about 547)? show this style in its perfection. In the conch
is the imposing figure of Christ, seated on the globe of the
world, accompanied by saints and archangels. But most

